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 Introduction 
 
Drawing for Instruction: The art of explanation 
 
The University of Edinburgh’s Talbot Rice Gallery’s opening exhibition for 2010 was a first for the UK; an exhibition of art 
to instruct, a project of rich, diverse imagery and unusual juxtaposition. Researchers, teachers and students, exploring 
ideas and imparting knowledge over three centuries, have created dynamic and intriguing images.  
 
In 2004 Talbot Rice presented the exhibition Object Lessons where we explored the use of the object in teaching and 
research. Drawing for Instruction can be viewed almost as a sister project with the thinking process of drawing as our 
subject. 
 
Where instructional art could seem to be potentially without aesthetic, the gallery through in-depth research has 
discovered items that offer beauty in form and detail. These include insights into the natural world, visual realisations of 
scientific experiments and imagined new cities. The images have been selected from collections held in the Lothian 
Health Services Archive, Edinburgh College of Art (eca), Edinburgh University Collection of Historic Musical Instruments 
and Library Special Collections, Royal (Dick) School of Veterinary Studies, Schools of Chemistry, Architecture and 
Medical Illustration Graphics Lab.  
 
The material was historic and contemporary, the earliest drawing was from the late 19th century and the most recent 
images were new digital drawings for viewing through 3D glasses. An intriguing element came from the School of 
Veterinary Studies, a collection of early 20th century instructional drawings on fabric that functioned as lecture aids 
before the advent of power point presentations. 
 
In the Georgian Gallery, in further collaboration with eca, was showing Smugglerius Unveiled, a sculptural and 
photographic installation by Dr Jeanne Cannizzo and Joan Smith that was complemented by a display of the unique 
story of the cast. 
 
 Edinburgh College of Art 
 
 
This collection consists of work made by previous students across the decades in the college’s anatomy and 
life drawing classes and is used as exemplars for the teaching of current students in the drawing studio. Many 
are quite clearly working drawings where the thinking process of how to depict three dimensional form on a 
page is being worked out and a much smaller number are resolved and finished drawings. The oldest 
drawings here are from the 1880s and continue through to very recent additions, providing an insight on how 
drawing has changed over the years.  
 
The idea of drawing is an intrinsic aspect of an art college education. Edinburgh College of Art, which evolved 
from the Trustees Drawing Academy of Edinburgh, had in its remit that of teaching the study of the antique 
through drawing to apprentices from the trades of Edinburgh. Drawing still forms a vital language across all 
areas in the college, both as a means of research and instruction and as a discrete activity. 
 
Drawing is: 
A point of reference, the study, about looking, the development of a personal visual language, the 
instantaneous, the revealing of a truth and understanding, the documentation of action, the authentic process 
of the searching for knowledge, a means of clarification, of orientation and intent, a system of describing what 
is and what might be, and as a tool for analysis drawing is an incredibly effective and immediate declaration of 
what is important and what is not. 
 
Gordon Brennan 
Head of Painting 
Edinburgh College of Art 
 
 
 
 Royal (Dick) School of Veterinary Studies 
 
The drawings in this collection originate from visual teaching aids of the Royal (Dick) School of Veterinary 
Studies.  
 
They include a large group of cloth illustrations of anatomical and histological structures created by several 
staff members of the then Royal (Dick) Veterinary College, including O. Charnock Bradley, who was appointed 
Professor of Veterinary Anatomy in 1900 and became Principal of the College in 1911. 
 
The drawing of a skeletal horse and its skeletal rider was situated high on the east wall of the Anatomy 
Dissection Room at the Royal (Dick) School of Veterinary Studies, Summerhall since its conception (in the 
1920s), where it has inspired undergraduate veterinary students for the last 80 years.  It has served as a 
reference point for comparative skeletal anatomy, enabling the student to see the similarities and differences 
between the arrangement of limb bones in the horse and the human.  Cases containing the bones of domestic 
and other animals have been arranged on a balcony around the dissection room of the Veterinary School for 
over 130 years to further support this comparative anatomical study and reference by students. The artist was 
Edinburgh based, James Turner Murray (1866-1931).  
Murray at the time of making this drawing also illustrated anatomical textbooks, such as ‘Topographical 
Anatomy of the Head and Neck of the Horse’, 1923, written by the then Principal Professor O. Charnock 
Bradley, who used them in dissection classes. 
 
Also included is a set of drawings by Charles Landseer R.A. (1799-1879) showing skeletal and muscular form 
of horses. Landseer was an English Painter and Keeper of the Royal Academy of Arts, Trafalgar Square, 
London. One of seven children of John Landseer A.R.A, a well-known engraver and writer on art, Charles was 
an older brother of Sir Edwin Henry Landseer. The display is shown in comparison to student’s use of drawing 
in examination papers shown here as laminated copies. 
 
The selection from the Vet School is completed on the adjacent wall by a drawing from Frances Richardson 
Dog skeleton in dissection class, created during her period as Artist in Residence in the School. 
 
Further details of the drawings are available on request. 
 
Dr Alastair MacDonald 
Veterinary Biomedical Sciences 
Royal (Dick) School of Veterinary Studies 
 
 
 Architects’ instructions 
Architects do not build; they prepare Instructions-to-Build. 
 
This collection is part of a project by a current student in Architecture: 
 
Model, scale 1:100. 
6 x prints of template drawings  
6 x laser-cut card templates  
1 x print of a sectional construction drawing, scale 1:50  
 
The terms drawing (dessin in French) and design are closely related. That they are interchangeable goes 
some way to explain the instructive aspect of drawings in architectural education. However, there are further 
operations of instruction in architecture because of the relations between drawing, design, modelling and 
building. The metaphors we associate with the idea of drawings are equally applicable to design, modelling 
and building processes: we draw but it can also be said, for example, that we design, model and build on, 
above, below, in, out, up, through and between things.  
 
Therefore, it can be said that architectural drawings hold the key to opening instructive exchange between 
their actions (technique) and subjects (buildings). Such exchange takes place between series of implicit and 
explicit instructions. In fact, teasing out the relations between implicit and explicit instructions could be said to 
be the task of architectural education.  
 
Of the implicit instructions, two of significant import to educational programmes should be highlighted: first, 
those that operate between tutor and student, and second, those structured as a design process and that form 
the basis of self-instruction. Pedagogy attempts explicit instruction. This is translated and embedded in the 
student’s response to it. Once a drawing is made the initial instruction can only be implied. As a project 
develops so this transfer between explicit and implicit instruction recurs. The pedagogy represented by this 
collection encourages design processes to be established with similar rigour as that applied to scientific 
experimentation. The suggestion is that the implicit aspects of instruction, both previously formed and those 
newly discovered, may be registered and through elucidation and further drawing made more explicit. 
 
The explicit instructions contained in this collection of drawings concern a student’s proposal for the design of 
a building, The Medici Banking Museum, Florence. The model has a kit of parts. Computer aided 
manufacturing technology was employed to make the parts of the model. These parts were made according to 
the rules of software; it was designed to translate these drawings as instructions for the actions of a laser-
cutter. The assembled model provides instruction on the arrangement of the parts. The 1:50 sectional 
construction drawing also provides instruction on the kit of parts. Between the model and the construction 
drawing it is possible to be instructed on how certain parts of the building are proposed to be constructed and 
perhaps how even they may be prepared as a kit. The model kit was assembled by hand.   
 
Student:    Paul Pattinson 
Programme of Study:   Master of Architecture (Design)  2008-2010 
Programme Organiser:  Dorian Wiszniewski 
Course Tutors:    Liam Ross (2008-9) 
     Kevin Adams (2008-2010) 
 Edinburgh University Collection  
of Historic Musical Instruments 
 
Edinburgh University Collection of Historic Musical Instruments ranks among the world's most important collections of 
musical heritage. All the main types or musical sound-making device are represented, and are presented to the public in 
two museums. The c. 3000 objects in the permanent collection constitute a rich research resource of both breadth and 
depth, and include many historically typical models of musical instrument spanning over 500 years together with prized 
rare and unique items. The instruments are supplemented by an archive of original materials, working papers and a 
sound archive. The Collection as a whole attracts researchers from far and wide and is an extensively cited resource in 
international scholarship. Instruments are lent from time to time to prestigious exhibitions at home and overseas and 
here displayed are the following items; 
 
1. 1:1 scale technical drawing “Double Manual Harpsichord by Francis Coston, London, circa 1725, (Russell 
Collection Cat. No 20)”, EUCHMI 4320. On three large Mylar sheets. Master drawing in pen and ink drawn by John 
Raymond, assistant curator,  Russell Collection of Early Keyboard Instruments, University of Edinburgh 1992-3 
2. Bundle of rough sketches and drafts on paper and plastic film for preparation of drawing(1) by John Raymond 
3. Hardbacked notebook “Blue Book” of  work in progress, data collection and jottings of all material relating 
exclusively to this instrument. Mostly notes by John Raymond. 
 
The Francis Coston double-manual harpsichord was offered to the University of Edinburgh’s Russell Collection in 1987 
by its owner Mrs Martha Steedman of Edinburgh as a temporary loan with an option to purchase. The instrument itself is 
of outstanding importance in the chronology of English harpsichords being one of the earliest extant double-manual 
instruments from an older building tradition of which few examples remain. The beautifully painted soundboard is a very 
rare feature. 
 
The making of technical drawings has been a significant part of the work of the musical instrument collections in the 
University with a two-fold purpose: firstly as part of the documentation of the instrument itself for academic research and 
secondly as a source of general information available to the public, in particular, for practical use by musical instrument 
makers, enabling them to make modern copies inspired by the original. Drawing by the traditional method is now almost 
an obsolete skill; is time-consuming work, but the process of examination and measurement gives the draughtsman a 
unique insight into the instrument’s construction and the working practices of the maker. In retrospect I have to admit this 
drawing is somewhat over-detailed and perhaps a simpler method could have communicated the essentials more 
succinctly. 
 
In agreement with my former colleague and curator, Dr Grant O’Brien, we decided to make the drawing because at the 
time the future of the instrument was somewhat in doubt. Fortunately it was subsequently acquired permanently for the 
University’s Collection with funding from various sources in July 1991. Paper copies of the drawing are available from 
the Friends of St Cecilia’s Hall Museum (a registered charity) and are supplemented with photographs and data sheets. 
Profits from sale of drawings go towards a fund for the purchase of new instruments. The drawing on display is the final 
copy master drawing, which is kept in the University of Edinburgh Library Archive. The drawing was executed using 
Staedtler Marsmatic 700 stylographic pens in three point widths: 0.25mm 0.18mm, and 0.13mm with some shading 
details in pencil and is drawn on Mylar plastic drawing film. 
 
Commentary by John Raymond, Assistant Curator, EUCHMI 
 
 Lothian Health Services Archive 
 
Lothian Health Services Archive (LHSA) holds the historically important local records of NHS hospitals and 
other health-related material. LHSA collects, preserves and catalogues these records and promotes them to 
increase understanding of the history of health and for the benefit of all. LHSA is core funded by NHS Lothian 
and is part of the University of Edinburgh Centre for Research Collections. 
 
LHSA’s collections date from 1594, and the earliest personal health records are from 1770. Gifted or deposited 
non-NHS institutional and personal papers have increased the range and depth of holdings, which now occupy 
c.3,000 shelf metres. There is also a significant photographic collection, as well as older printed books, 
medical instruments and works of art.  
 
In their original context of use, the exhibited items show how drawing was a teaching resource in both clinical 
psychiatry and hospital construction. Here they are displayed in a new context, where they continue to teach 
us about patients’ and healthcare practitioners’ experience of the past.  
 
Ruth Honeybone 
Conservator 
Lothian Health Services Archive 
 
 
 
 
 
 Medical Illustration Graphics Lab 
 
Graphics Lab provides a graphics service for University staff and students and also for NHS Lothian staff. 
Based in the Western General Hospital, my clients are mostly surgeons, consultants and other hospital and 
University staff, so I am often asked to produce drawings and illustrations with a medical/anatomical theme. 
These illustrations might be full colour representations of surgical procedures, diagrammatic representations of 
anatomy, or simple black and white line drawings. Often, the illustrations I produce end up in medical 
textbooks and scientific journals. Displayed here are developmental drawings as well as images for specific 
surgical techniques as outlined below. 
 
Hernia repair procedure 
 
Technique: Hand drawn line art, scanned into computer and coloured using Adobe Photoshop software. 
These illustrations show the various stages of a hernia repair procedure. Since no reference photographs were 
provided for this job, a lot of client input was required to ensure the drawings were accurate. 
 
General Surgery line drawings 
 
Technique: Drawn directly on computer using Adobe Illustrator software. 
This series of drawings was produced for inclusion into a general surgery textbook. They illustrate the correct 
ways to hold surgical tools, the techniques for tying surgical knots and general surgical procedures. 
 
Textbook: Foundations of Operative Surgery by Bruce Tulloh and David Lee, ISBN-10: 0199228663. 
 
Blood Vessels (three different approaches) 
 
A) Vessel cut-away 
Technique: Hand drawn ink line art, scanned into computer and then coloured using Adobe Photoshop 
software. This illustration shows a 3D style, cut-away view of narrowed blood vessel. This blood vessel has 
become narrowed because a build up of plaque (yellow fatty substance) has ruptured the vessel wall. This in 
turn has forced a fibrin clot (the black area in the plaque) through, into the blood stream. 
 
B) Vessel diagram 
Technique: Drawn and coloured directly on computer using Adobe Illustrator software. 
This illustration displays essentially the same subject matter as the Vessel cutaway drawing. This time 
however, the style of the drawing is much more diagrammatic and shows in detail some of the other processes 
that occur when a blood vessel becomes narrowed. You can still see the plaque rupturing the vessel wall and 
the clot bursting through to restrict the blood flow even further. 
 
C) Narrowed blood vessel with stent insertion 
Technique: Drawn directly on computer. The outline was drawn with Adobe Illustrator and then imported to 
Adobe Photoshop and coloured. This series of drawings shows a similar subject matter again – this time the 
process of inserting a stent (a tiny metal frame) to open up a narrowed blood vessel. 
 
Gillian Kidd: The University of Edinburgh’s Learning Technology Section, Graphics Lab design team.  
 School of Chemistry 
 
 
The drawings and objects are from the School of Chemistry and are examples of the way in which chemists use 
drawings to represent chemical phenomena. As you can see, the drawings are not of test tubes, flasks and other 
laboratory equipment. Instead, these drawings are symbolic representations, underpinned by the laws of physics, of the 
properties and chemical reactions of atoms and molecules. (Molecules consist of atoms which are joined together in 
specific arrangements, for example, a molecule of carbon dioxide consists of an atom of carbon attached to two atoms of 
oxygen.) All matter (i.e. solids, liquids and gases) is composed of atoms and molecules and the explanations for the 
properties and behaviour of matter lie at the atomic and molecular level. 
 
The drawings are an invaluable tool which chemists use to explain experimentally derived results and to explore 
possibilities with respect to the shape and structure of molecules (see also the objects displayed); the drawings enable 
us to represent three-dimensional structures in a two-dimensional format; they enable us to describe the pathway of a 
chemical reaction and represent the rearrangement of atoms in molecules as they undergo chemical reaction; they allow 
us to explore the energy changes which underpin chemical transformations. The secrets of our material world lie in the 
behaviour of atoms and molecules and chemists use drawings and objects to explain and explore the behaviour of 
matter. 
 
The drawings and objects are representations of conceptual models, derived from the laws of physics, which describe 
the behaviour of atoms and molecules. It would be most unusual to solve a problem or to explore an idea in chemistry 
without producing a drawing. 
 
Dr Elizabeth Stevenson 
Outreach & Public Engagement Officer 
School of Chemistry  
 
 
 
 School of Chemistry continued 
 
 
3D Screen 
 
On display on the wide screen T.V. are a series of three-dimensional (3-D) representations of experimentally 
derived structures. The different coloured balls represent the relative positions of atoms and the lines represent 
the chemical bonds which hold the atoms together in a specific arrangement.   
 
All of the materials around us, including our own bodies, consist of atoms, which can be joined together in 
specific ways to form more complex structures. If we know the 3-D structures in which the atoms are arranged, 
it helps us understand the properties of materials. This is crucial for technical advances, for example in drug 
discovery and fuel storage materials. 
 
The series of images displayed on screen (and listed below) have been used to teach 1st year undergraduate 
students about materials in the ‘solid state’. The structures of solids consist of 3-D arrangements of atoms but 
are often displayed in a 2-D format. This makes it difficult for students to visualise the 3-D structures. Here in 
the School of Chemistry, University of Edinburgh we have been taking advantage of recent soft-ware 
developments which allow us to generate 3-D images of structures. 
 
Order as played in the video 
 
1- NaCl- Sodium Chloride (table salt). 
 
2- CsCl- Caesium Chloride (another simple salt). 
 
3- Graphite- a layered structure of carbon, which gives rise to its ‘slippery’, self-lubricating qualities.  
 
4- Diamond- another structure of carbon and probably the most well known, each carbon atom is connected to 
four others extending throughout the structure.  This 3D network of carbon atoms gives rise to Diamond being 
extremely hard. 
 
5- C60- buckminsterfullerene often referred to as a ‘buckyball’ it contains a five-membered ring of carbon 
atoms, surrounded by five, six-membered rings, and shaped just like a football. 
 
6- Zeolitic imidazolate framework-8- often shortened to ZIF-8 forms a series of materials which possess large 
pores capable of storing gases such as methane and hydrogen. These materials are being intensely 
investigated as storage materials for alternative energy sources. 
 
7 Anorthite – CaAl2Si2O8, is a calcium containing abundant mineral in the Earths crust and is also found on the 
moon.  
 
Dr Stephen Moggach 
Scottish Government/Royal Society of Edinburgh Personal Research Fellow 
School of Chemistry 
  
School of Chemistry continued 
 
Beevers Models 
 
The delightful and instantly recognisable forms of Beevers Miniature Models are valued and displayed all over the world. 
They were devised by Arnold Beevers, from the School of Chemistry, University of Edinburgh who determined that the 
models must be both accurate and elegant.  Originally the models were constructed by disabled workers, however, in 
1980, the business was taken over by the University of Edinburgh and became a self-financing unit called Beevers 
Miniature Models. The continuation of the company, now as Miramodus, shows that Arnold Beevers was correct in 
thinking that for teaching and research, computer modelling would not entirely replace the elegant permanent model. 
 
 
 
The Krantz Models 
 
The models are made from varnished cardboard and were developed by Friedrich Krantz (who had a degree in 
mineralogy) supported by his teacher, the crystallographer Carl Hintze. These models depict the crystal shapes of 
minerals (look out for Vesuvianite and Garnet). Krantz published numerous detailed catalogues of the collections he 
offered and they constitute a precious documentation. Friedrich Krantz was following in the footsteps of his uncle Adam 
August Krantz (who studied pharmacy and later "Geognosie") and founded the Krantz company in Bonn in 1883, making 
models from pearwood and walnut. 
 
 Curator’s Assessment 
Pat Fisher, Principal Curator 
 
 
1. Communication with artist / partners both prior and during exhibition 
Communication with the academic project partners was excellent throughout. 
 
2. Promotion – print, poster, press release, website 
The poster and written invitation matched the quality of the project and received good feedback from 
recipients. 
 
3. Installation Period 
Installation was enjoyable as the design concept for the exhibition was realised. Additional technical staff  were 
helpful and resourceful. 
 
4. Vision of Artwork – content, conceptual framework 
The vision of the project was achieved beyond expectation with harmony of display creating a rich and multi 
layered exhibition. 
 
5. Curatorial Vision – exhibition flow/design, visual impact, presentation 
Within resources, all good. 
 
6. Information / Interpretation 
Good 
 
7. Visitor Numbers / Audience Reaction 
The visitor numbers were good for the time of year and for an 'internal' thematic exhibition of low budget. 
The project was an important PR exercise within the University and for eca receiving positive feedback from 
academic units, Principal and other staff. Additionally it had at its core an important intellectual idea of how 
often abstract information is visualised in the education sector. 
 
8. Events Programme 
It was particularly good to see curator colleagues and academics contributing to the overall high standard of 
events. 
 
9. Publicity - press and review 
Good 
 
10. Financial Management 
The project was matched normal high presentation standards with low budget - a model for future. 
 
11. Overall 
To be repeated! 
 
 Education & Events Programme 
 
Talks 
 
These bitesize lunchtime talks were in easily digestible half hour chunks and delved into the remarkable 
collections on display. The talks were free and took place fortnightly on Wednesdays throughout the exhibition 
from 1.15-1.45pm.  
 
Curator’s Talk – Wednesday 3 February – 1.15 – 1.45pm 
Exhibition curator, Pat Fisher presented the rationale for the exhibition, how it was selected as well as an 
overview of the exhibition as a whole. 
 
Veterinaries Talk Drawings – Wednesday 17 February - 1.15 – 1.45pm 
Dr Alastair MacDonald and colleague Colin Warwick from the Royal (Dick) School of Veterinary studies gave 
their insights into how drawing plays a key role in veterinary education and in addition provided some of the 
historical background to the drawings on display. 
 
Chemists Talk Drawings – Wednesday 3 March - 1.15 – 1.45pm 
Drs Stephen Moggach and Elizabeth Stevenson, both from the School of Chemistry at the University of 
Edinburgh, were delighted to give a guided tour of the chemistry drawings and objects on display.  
 
 
 
 
 
 Education & Events Programme continued 
 
Workshops 
 
This series of artist led workshops explored for all ages and abilities, the joy of drawing. The sessions took the 
exhibitions as starting points to gain an insight into the diverse uses of drawing, from art college life drawings 
to scientific diagrams.  
 
Smugglerius – An Anatomy Class - Saturday 13 February – 11am – 2pm 
Artist Joan Smith, an experienced anatomy drawing tutor at Edinburgh College of Art, hosted an event in the 
gallery on 13 February where she will talked about the Georgian Gallery exhibition, gave a short lesson on 
anatomy for artists and invited participants to make drawings themselves.  
 
Ideas Defined – Open Drawing Workshop for Adults - Tuesday 23 February – 6.30 – 8pm 
Everyone was invited to join an informal drawing session aimed at adults led by artist Sharon Quigley. The 
session provided a unique opportunity to explore the range of possibilities available through contemporary 
drawing practice inspired by the current exhibition. The session took place after hours in the gallery and 
lasted 90 minutes.  
 
DRAW – A Nursery Workshop 
In this practical drawing session with Edinburgh-based contemporary artist, Louise Fraser, children had the 
chance to discover the Talbot Rice Gallery and explore the Drawing for Instruction exhibition.  They then 
created their own drawings, taking over a space in the gallery to investigate ideas of scale as well as 
experimenting with different materials. 
 
Inspiring Lines - Student Workshop 
How far can we push a drawing? At its most basic, a drawing is nothing more than a series of marks made on 
a surface by one human being, which another human being can understand.  Edinburgh-based contemporary 
artist, Louise Fraser and students from Telford College explored in a daylong session, the diverse fields of 
study that drawing crosses over, to inspire new and exciting ways of making marks.    
  
Drawing Together – A Community Workshop 
Edinburgh University Settlement’s Stepping Stones project and Glasgow's Connect programme came together 
to explore the possibilities of contemporary drawing practice, in a 90 min gallery based drawing session taking 
direct inspiration from the current exhibition. 
 
 
 
 
 Talks 
 
These bitesize lunchtime talks were in easily digestible half hour chunks and delved into the remarkable 
collections on display. The talks were free and took place fortnightly on Wednesdays throughout the exhibition 
from 1.15-1.45pm.  
 
 
Curator’s Talk – Wednesday 3 February – 1.15 – 1.45pm 
Exhibition curator, Pat Fisher presented the rationale for the exhibition, how it was selected as well as an 
overview of the exhibition as a whole. 
 
 
Veterinaries Talk Drawings – Wednesday 17 February - 1.15 – 1.45pm 
Dr Alastair MacDonald and colleague Colin Warwick from the Royal (Dick) School of Veterinary studies gave 
their insights into how drawing plays a key role in veterinary education and in addition provided some of the 
historical background to the drawings on display. 
 
 
 
 
 
 
 
 
 
 
Chemists Talk Drawings – Wednesday 3 March - 1.15 – 1.45pm 
Drs Stephen Moggach and Elizabeth Stevenson, both from the School of Chemistry at the University of 
Edinburgh, were delighted to give a guided tour of the chemistry drawings and objects on display. 
 Workshops 
 
This series of artist led workshops explored for all ages and abilities, the joy of drawing. The sessions took the 
exhibitions as starting points to gain an insight into the diverse uses of drawing, from art college life drawings 
to scientific diagrams.  
 
 
 
 
 Smugglerius 
An Anatomy Class  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Smugglerius – An Anatomy Class - Saturday 13 February – 11am – 2pm 
Artist Joan Smith, an experienced anatomy drawing tutor at Edinburgh College of Art, hosted an event in the 
gallery on 13 February where she will talked about the Georgian Gallery exhibition, gave a short lesson on 
anatomy for artists and invited participants to make drawings themselves.  
 Evaluation Results    
     
Event: Smugglerius - An anatomy class   
Date: 13/02/2010    
Attended: 15    
Completed forms: 5 33%   
     
How did you find out about this event?   
Advert/Listing Email Website Word of Mouth Other 
0% 0% 0% 80% 20% 
     
How often do you visit the gallery per year?   
First visit 1-2 times 3-4 times 5-10 times 10+ times 
0% 60% 20% 20% 0% 
     
If you have been to the gallery for an event before, please circle the event/s that apply 
Talk Tour Workshop Performance Other 
22% 22% 44% 0% 11% 
     
Bearing in mind that this is a free event please give your assessment of the following:  
     
Content:     
Poor Average Good Excellent  
0% 0% 40% 60%  
Duration:     
Too long Too short Just right   
0% 50% 50%   
Gallery Facilities:     
Poor Average Good Excellent  
0% 0% 20% 80%  
Gallery Staff:     
Poor Average Good Excellent  
0% 0% 20% 80%  
Overall:      
Poor Average Good Excellent  
0% 0% 20% 80%  
     
If there was anything about the event you could change what would it be?  
Any other comments?    
     
- More seats to work in gallery. Or benches. 
- Could we have a little tea or coffee break! 
- All explained brilliantly - went by too quick. 
- then the fun bit - the workshop - which I'd love to be a wee bit longer. 
- but 'cause of a brilliant subject to draw and fantastic story. 
- More time for drawing would be good. 
 Ideas Defined 
Open Drawing Workshop for Adults  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Ideas Defined – Open Drawing Workshop for Adults - Tuesday 23 February – 6.30 – 8pm 
Everyone was invited to join an informal drawing session aimed at adults led by artist Sharon Quigley. The 
session provided a unique opportunity to explore the range of possibilities available through contemporary 
drawing practice inspired by the current exhibition. The session took place after hours in the gallery and 
lasted 90 minutes.  
 Evaluation Results    
     
Event: Ideas Defined - Open Drawing workshop for Adults  
Date: 23/02/2010    
Attended: 22    
Completed forms: 15 68%   
     
How did you find out about this event?   
Advert/Listing Email Website Word of Mouth Other 
12% 47% 6% 29% 6% 
     
How often do you visit the gallery per year?   
First visit 1-2 times 3-4 times 5-10 times 10+ times 
27% 27% 27% 20% 0% 
     
If you have been to the gallery for an event before, please circle the event/s that apply 
Talk Tour Workshop Performance Other 
38% 0% 50% 0% 13% 
     
Bearing in mind that this is a free event please give your assessment of the following:  
     
Content:     
Poor Average Good Excellent  
0% 0% 7% 93%  
Duration:     
Too long Too short Just right   
0% 13% 87%   
Gallery Facilities:     
Poor Average Good Excellent  
0% 0% 7% 93%  
Gallery Staff:     
Poor Average Good Excellent  
0% 0% 13% 87%  
Overall:      
Poor Average Good Excellent  
0% 0% 14% 86%  
     
If there was anything about the event you could change what would it be?  
Any other comments?    
     
- A little longer?  Experimental - good 
- Black or dark string to stand against wood floor as opposed to yellow 
- Very good, I enjoyed it. 
- Brilliant + Free so anyone can come 
- I liked it  :-)    We really enjoyed it and will come again! 
- Great! 
- Enjoyed it! 
 DRAW 
A Nursery Workshop 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
In this practical drawing session with Edinburgh-based contemporary artist, Louise Fraser, children had the 
chance to discover the Talbot Rice Gallery and explore the Drawing for Instruction exhibition.  They then 
created their own drawings, taking over a space in the gallery to investigate ideas of scale as well as 
experimenting with different materials. 
 Evaluation Results    
     
Event: DRAW - a Nursery Workshop   
Date: 01/03/2010    
Attended: 9    
Completed forms: 1 11% by teacher   
     
How did you find out about this event?   
Advert/Listing Email Website Word of Mouth Other 
0% 67% 0% 0% 33% 
     
How often do you visit the gallery per year?   
First visit 1-2 times 3-4 times 5-10 times 10+ times 
0% 100% 0% 0% 0% 
     
If you have been to the gallery for an event before, please circle the event/s that apply 
Talk Tour Workshop Performance Other 
0% 100% 0% 0% 0% 
     
Bearing in mind that this is a free event please give your assessment of the following:  
     
Content:     
Poor Average Good Excellent  
0% 0% 0% 100%  
Duration:     
Too long Too short Just right   
0% 0% 100%   
Gallery Facilities:     
Poor Average Good Excellent  
0% 0% 0% 100%  
Gallery Staff:     
Poor Average Good Excellent  
0% 0% 0% 100%  
Overall:      
Poor Average Good Excellent  
0% 0% 0% 100%  
     
If there was anything about the event you could change what would it be?  
Any other comments?    
     
- Really enjoyed the event, found it helpful + refreshing doing new things. Really liked Louise - very 
helpful + nice! Would take similar event again. 
 
 
 Inspiring Lines 
Student Workshop 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
How far can we push a drawing? At its most basic, a drawing is nothing more than a series of marks made on 
a surface by one human being, which another human being can understand.  Edinburgh-based contemporary 
artist, Louise Fraser and students from Telford College explored in a daylong session, the diverse fields of 
study that drawing crosses over, to inspire new and exciting ways of making marks.     
 
 Evaluation Results    
     
Event: Inspiring Lines - Student Workshop (Telford college)  
Date: 24/02/2010    
Attended: 17    
Completed forms: 14 82%   
     
How did you find out about this event?   
Advert/Listing Email Website Word of Mouth Other 
0% 13% 0% 25% 63% 
     
How often do you visit the gallery per year?   
First visit 1-2 times 3-4 times 5-10 times 10+ times 
14% 43% 29% 14% 0% 
     
If you have been to the gallery for an event before, please circle the event/s that apply 
Talk Tour Workshop Performance Other 
10% 20% 20% 10% 40% 
     
Bearing in mind that this is a free event please give your assessment of the following:  
     
Content:     
Poor Average Good Excellent  
0% 0% 43% 57%  
Duration:     
Too long Too short Just right   
0% 0% 100%   
Gallery Facilities:     
Poor Average Good Excellent  
0% 0% 29% 71%  
Gallery Staff:     
Poor Average Good Excellent  
0% 0% 7% 93%  
Overall:      
Poor Average Good Excellent  
0% 0% 29% 71%  
     
If there was anything about the event you could change what would it be?  
Any other comments?    
     
- I really liked the structure of the visit - the tour followed by drawing, sculpture, and time to document the 
work. 
- I really enjoyed the work. 
- Thought that I gained a lot of useful drawing techniques through experimentation. 
- Enjoyed working in the gallery environment 
- Thought it was all good don't think I would change anything 
- Nothing, Amazing Experience 
- Thank you, lovely educated staff and positive results and good feedback from drawing. 
 - Learnt new techniques and loved the whole experience! 
- I really liked the documenting process pf the sculptures. 
- The talk was very interesting and just the right thing, really good. 
- My favourite was the linear drawings [pen run out] 
- I wouldn't change anything. 
- We had a fantastic time, thank you. 
- Workshop being spread over a couple of days with people from other groups. 
- Nothing. 
- Keep up the good work 
- It would have been good to have examples of the kind of work produced previously 
- It was a brilliant day - good to get back to basics. 
- I really liked working within the gallery space. 
- Having the tour, much more interesting than walking around on your own. 
- Good fun, I have definitely learned something. 
- Enjoyed the day to learn how to work differently and a change from working in studios 
- Thanks for the day 
 
 Drawing Together 
A Community Workshop 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Edinburgh University Settlement’s Stepping Stones project and Glasgow's Connect programme came together 
to explore the possibilities of contemporary drawing practice, in a 90 min gallery based drawing session taking 
direct inspiration from the current exhibition. 
 Evaluation Results    
     
Event: Drawing Together - A community workshop  
Date: 26/02/2010    
Attended: 10    
Completed forms: 4 40%   
     
How did you find out about this event?   
Advert/Listing Email Website Word of Mouth Other 
0% 33% 0% 50% 17% 
     
How often do you visit the gallery per year?   
First visit 1-2 times 3-4 times 5-10 times 10+ times 
50% 25% 25% 0% 0% 
     
If you have been to the gallery for an event before, please circle the event/s that apply 
Talk Tour Workshop Performance Other 
67% 33% 0% 0% 0% 
     
Bearing in mind that this is a free event please give your assessment of the following:  
     
Content:     
Poor Average Good Excellent  
0% 0% 25% 75%  
Duration:     
Too long Too short Just right   
0% 0% 100%   
Gallery Facilities:     
Poor Average Good Excellent  
0% 0% 50% 50%  
Gallery Staff:     
Poor Average Good Excellent  
0% 0% 25% 75%  
Overall:      
Poor Average Good Excellent  
0% 0% 0% 100%  
     
If there was anything about the event you could change what would it be?  
Any other comments?    
     
- Sharon was a fantastic guide and shared her enthusiasm for the work on display. 
- The workshop which followed was tremendous fun, with great materials. 
- Drawing workshop great!  Sharon was brilliant. 
- Excellent mixed study + practical 
 
 Tailor Made Tours 
 
 
 
 
Tailor Made Tours 
Throughout the duration of the exhibition 
The aim of the education service is to enhance visitor enjoyment and understanding of the exhibition programme. The 
gallery welcomes groups of all shapes and sizes whatever your interests and background. Simply contact the gallery to 
arrange a tour that suits you.  
FREE event • booking essential • contact info.talbotrice@ed.ac.uk 0131 650 2211 
 
  
Evaluation Results    
     
Event: Tailor made Tours - City of Edinburgh Gallery Tours  
Date: 11/02/2010    
Attended: 6    
Completed forms: 5 83%   
     
How did you find out about this event?   
Advert/Listing Email Website Word of Mouth Other 
0% 0% 0% 0% 100% 
     
How often do you visit the gallery per year?   
First visit 1-2 times 3-4 times 5-10 times 10+ times 
60% 40% 0% 0% 0% 
     
If you have been to the gallery for an event before, please circle the event/s that apply 
Talk Tour Workshop Performance Other 
0% 50% 0% 0% 50% 
     
Bearing in mind that this is a free event please give your assessment of the following:  
     
Content:     
Poor Average Good Excellent  
0% 0% 20% 80%  
Duration:     
Too long Too short Just right   
0% 0% 100%   
Gallery Facilities:     
Poor Average Good Excellent  
0% 0% 20% 80%  
Gallery Staff:     
Poor Average Good Excellent  
0% 0% 20% 80%  
Overall:      
Poor Average Good Excellent  
0% 0% 40% 60%  
     
If there was anything about the event you could change what would it be?  
Any other comments?    
     
- Thank you for a fantastic, engaging tour. We'll be back. 
  
Evaluation Results    
     
Event: Tailor made tour (WEA Exploring Edinburgh)  
Date: 23/02/2010    
Attended: 10    
Completed forms: 7 70%   
     
How did you find out about this event?   
Advert/Listing Email Website Word of Mouth Other 
0% 0% 0% 86% 14% 
     
How often do you visit the gallery per year?   
First visit 1-2 times 3-4 times 5-10 times 10+ times 
100% 0% 0% 0% 0% 
     
If you have been to the gallery for an event before, please circle the event/s that apply 
Talk Tour Workshop Performance Other 
0% 0% 0% 0% 100% 
     
Bearing in mind that this is a free event please give your assessment of the following:  
     
Content:     
Poor Average Good Excellent  
0% 0% 20% 80%  
Duration:     
Too long Too short Just right   
0% 0% 100%   
Gallery Facilities:     
Poor Average Good Excellent  
0% 0% 14% 86%  
Gallery Staff:     
Poor Average Good Excellent  
0% 0% 0% 100%  
Overall:      
Poor Average Good Excellent  
0% 0% 14% 86%  
     
If there was anything about the event you could change what would it be?  
Any other comments?    
     
- A good introduction to the gallery I look forward to seeing future exhibitions. 
- A most enjoyable and informative visit, our guide was wonderful 
 
 
 
 Attendance Numbers 
 
 
 
 
 
Talks 
 
Curator’s Talk – Wednesday 3 February     9 
 
Veterinaries Talk Drawings – Wednesday 17 February    10 
 
Chemists Talk Drawings – Wednesday 3 March    6 
 
 
Workshops 
 
Smugglerius – An Anatomy Class      15 
 
Ideas Defined – Open Drawing Workshop for Adults    22 
 
DRAW – A Nursery Workshop       9 
 
Inspiring Lines - Student Workshop      17 
 
Drawing Together – A Community Workshop     10 
 
Tailor Made Tours       26 
 
Total         124 
 
 Concluding Remarks - Zoë Fothergill 
Curator, Education & Development 
 
 
 
Talks 
 
Curator’s Talk – Wednesday 3 February 
Especially a pleasure for audiences to hear directly about the selection process for this exhibition that involved visits to 
fascinating archives and stores across the University. 
 
Veterinaries Talk Drawings – Wednesday 17 February 
Both speakers were well-prepared and gave a structured and comprehensive introduction to the visual material from the 
Dick Vet School and how it has been used and continues to develop in the teaching of students. 
 
Chemists Talk Drawings – Wednesday 3 March 
This was a thoughtful tour of the Chemistry section of the exhibition by two Chemists who are clearly passionate about 
their subject. There was a good use of analogies and metaphors that worked well with the predominantly art audience. 
 
 
Workshops 
 
Smugglerius – An Anatomy Class 
Well attended with a positive response. Joan Smith who has many years experience at teaching anatomy drawing was 
able to bring the cast alive in this practical session. 
 
Ideas Defined – Open Drawing Workshop for Adults 
A relaxed and enjoyable evening of drawing that took the Beaver’s Models as a starting point. There was a good turnout 
and very positive feedback. 
 
DRAW – A Nursery Workshop 
The children loved being in the gallery and made fantastic life-sized anatomy drawings. There was a suggestion that the 
discussion was perhaps a bit too long but the drawings made their way onto the walls of the nursery so the experience 
continues to be enjoyed and to educate. 
 
Inspiring Lines - Student Workshop 
The students were grateful to have a full day focused on drawing, as much of their recent work had been conceptual and 
digital so this was a welcome chance to hone their drawing skills. Some lovely work was produced and the feedback was 
overwhelmingly positive. 
 
Drawing Together – A Community Workshop 
The participants of this session were from two different mental health initiatives and had not seen each other for some 
time so were pleased to get together again on a social level, as well as engaging in the exhibition. The general 
consensus was that there was such rich material in the exhibitions that the sessions were not long enough and a few 
people came back to the gallery afterwards to draw independently. 
 
 
Tailor Made Tours 
 
Three separate tours for distinct groups were given and the gallery is pleased to continue to offer this service. 
 
 Visitor Comments 
Comments from the visitor books follow 
Drawing for instruction: the art of explanation 
Aberdeen – Edinburgh – Aberdeen. Drawing from life! Many thanks I did enjoy the smugglerious; four stars. 
 
Edinburgh. Delightful. 
 
Love it of course! 
 
Excellent. 
 
What a revealing exhibition! Looks excellent. 
 
Niiiiiiice! 
 
Incredibly fascinating great to see the health archive material particularly. 
 
Wonderful surprise and good to get a chance to see these works. Thank you. 
 
East Lothian - Great! 
 
Great exhibition! Lisbon, Portugal 
 
Fantastic exhibition I love what you’ve done with the space. 
 
Great exhibition. Really liked the anatomy and chemistry. 
 
Fabulous exhibition - great idea across the disciplines + some new surprises. 
 
St. Albans – Awesome!  
 
Beautiful work + use of space. 
 
“I feel the need to draw again”. 
 
Great exhibition!! From Tenerife, Canary Islands! 
 
ECA. Fantastic show – well done. 
 
Drawings absolutely fabulous. 
 
It took a long time to do these drawings, but such a huge privilege to work everyday with these treasures! 
 
Great space, inspired pieces 
 
Enjoyed the Two – manual Horpsichorol by Francis Coston, London, c. 1725. Russel Collection Cat. No. 20. Very 
detailed. 
 
Very interesting exhibition – but you should turn the lights off and save energy when the sun shines! 
 
Tokyo. Japan. An interesting, well–presented exhibition. 
  
London Great. 
 
Really wonderful exhibition, great to see so many disciplines brought together. London/ Oxford. 
 
It’s amazing to see where my family studied. 
 
Edinburgh – nice drawings. 
 
Great show – thanks! 
 
Great. 
 
Great. 
 
Midlothian – Fascinating focus on drawing. 
 
Brilliant 
 
Fascinating. Especially the Hospital archive. 
 
One of the most varied but intriguingly integrated exhibitions I’ve seen here. Fascinating – thanks! 
 
As above, wonderfully imaginative and so well displayed, thanks. 
 
Lovely drawing, well worth seeing! 
 
Very interesting! 
 
Fascinating! 
 
Marvellous! 
 
Great. 
 
Authorship! Who is H. Brown – doing anatomical drawings for Prof…… Why no mention that Infirmary drawings are by 
David Bryce – working in William (?) office – B1 George st. More info please… 
 
Fantastic! 
 
Superb Exhibition – enjoyed seeing my head life drawing from 1968!! 
 
Very interesting – particularly interested in Lothian drawings. More please! 
 
Fascinating. Thank you for sharing the variety of uses for drawing 
 
Great exhibition. I was particularly impressed by the harpsichord drawings. 
 
  
 
Press, Reviews & Print 
 
Press Summary: 
 
The Journal, ‘Drawing for Instruction’, by Jeremy Parker, 
Wednesday 17 February 2010 
 
The Times, ‘From Tyburn Tree to anatomy tuition’, by Mike Wade, 
Tuesday 19 January 2010 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
